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Copyrighted  1923.  By 
ORVILLE  D.  ADAMS. 


CAUTION.  Professional  stage  rights  to  this  play 
arc  restricted  under  the  copyright  law  and  application  tor 
permission  to  produce  same  must  be  made  to  THE  BAN¬ 
NER  PLAY  BUREAU,  216  Book  Concern  Bldg.,  3  City 
Hall  Ave.,  San  Francisco  California. 

Amateurs  may  produce  this  play  without  royalty  or  permis¬ 
sion. 


LISTEN  TO  THIS 


The  stage  manager  said  to  me,  “I  see  you  bill  your  act  on  the 
program  as,  ‘K.  K.  K/  What  does  that  stand  for,  the  Ku  Klux 
Klan,  or  a  radio  station?” 

I  said,  “No,  Klean  Kut  Komedy.” 

He  said,  “I  guess  you  are  a  good  speller.” 

I  said,  “You  bet  I  am.  I  always  keep  my  audience  in  a  ‘spell-* 

Then  he  got  sore  and  replied,  “I  thought  there  must  be 
something  wrong  because  they  never  laugh  at  your  jokes  ” 

He  makes  me  laugh.  He  calls  himself  a  stage  manager. 
Trying  to  boss  a  lot  of  women  and  chorus  girls,  and  he  canrt 
manage  his  wife- 

It’s  a  lucky  thing  for  him  his  wife  is  blind- 
Otherwise  he  wouldn't  have  one. 

You  wouldn't  think  to  look  at  me  that  I'm  married — would 

you  ? 

(Aside  to  woman  in  one  of  the  front  seats.) 

No,  married  life  didn't  raise  that.  (Touches  imaginary 
bump  on  forehead  ) 

That's  my  bump  of  curiosity- 

I  would  make  a  good  stage  manager. 

I've  got  my  wife  working  for  me. 

She's  not  a  dope  fiend,  but  nevertheless  she's  a  drug  addict. 
That  is  to  say,  she  cannot  give  up  working  in  the  drug  store. 
At  least  not  until  we  pay  off  the  mortgage  on  the  house. 
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When  I  first  met  her  she  was  working  in  a  sporting  goods 
store. 

She  sold  the  fishing  tackle. 

The  first  time  she  tried  to  hook  me  I  jumped  on  the  scales 
and  got  away. 

She  thinks  Babe  Ruth  is  a  Mason. 

So  I  asked  her,  “Why?” 

She  said,  “Because  the  papers  say  he’s  an  Eastern  Star.” 

They  say  Lardner  is  going  to  feature  Ruth  as  the  Boob  in 
his  baseball  stories. 

I  ll  bet  Babe  would  like  to  (W)  Ring  Lardner’s  neck. 

You  know  folks,  Dr.  Einstein  is  right  in  his  theory  that 
everything  is  relative. 

Even  married  life  is. 

As  soon  as  we  were  married  my  wife  had  all  her  relatives 
come  and  live  with  us. 

Finally  I  told  her  old  maid  sister  that  she  would  have  to 
rustle  for  herself. 

She  asked  me  where  I  thought  she  ought  to  work 

I  suggested  the  Diamond  Match  Factory,  because  it  is  a  won¬ 
derful  place  fer  making  matches 

One  day  they  told  my  wife  that  the  old  maid  was  in  an 
explosion  at  the  factory,  and  that  they  picked  up  an  arm  here 
and  her  apron  in  the  yard,  and  her  bustle  on  the  roof  and  her 
switch  in  the  basement.  Oh  they  had  a  busy  time  getting  her 
together. 

My  wife  said,  iCThat’s  Mabel  all  over.” 

They’re  all  funny  like  that. 

Her  brother  Tom  wanted  to  work  for  ’HuylerY  as  a  soda 
jerkcr.  So  he  asked  me  if  I  thought  he  would  have  to  take  a 
course  in  a  Barber  College  so  that  he  could  learn  to  shave  the 
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But  the  worst  he  ever  pulled  was  when  we  were  down  south. 

I  introduced  him  to  Mr.  Durham,  you  know — Bull  Durham 
— who  took  us  out  to  see  his  large  tobacco  fields. 

And  he  said,  “Would  you  mind  if  I  picked  myself  a  ripe  cig¬ 
arette?” 

When  I  was  courting  my  wife,  he  made  me  believe  that  I 
was  the  only  one  that  had  ever  kissed  her. 

But  when  she  came  marching  down  the  aisle,  the  organ 
played,  'Oh,  What  A  Pal  Was  Mary/ 

Well,  boys,  I  have  noticed  that  women’s  long  skirts  are  des¬ 
tined  to  SWEEP  the  country  again. 

I  see  by  the  papers  that  Ingersoll,  the  guy  that  made  the 
dollar  famous,  just  left  for  Egypt  to  sell  Tut’s  discoverers  a 
Big  Ben  so  they  can  wake  his  royal  nibs — Tut  Ankh  Amen — 
on  time 

But  I  think  they  want  to  keep  that  stiff  old  mummy,  so  that 
the  Victrola  Company  can’t  sign  him  up  for  a  record. 

Confidentially,  I  heard  that  the  Motion  Picture  Producers 
are  ready  to  offer  Tut  a  handsome  contract  to  appear  in  the 
silent  drama 

They  think  he  has  had  sufficient  experience. 

They  are  going  to  call  the  picture  the  ‘SILENT  TOMB.’ 

I  think  Tut  wishes  the  excavators  would  evacuate. 

No  doubt  his  name  was  Hank. 

But  in  coming  down  through  the  ages  the  spelling  got 
twisted  so  that  the  ‘H’  is  on  the  wrong  end  now. 

Probably  some  Irving  Cobb  of  some  3000  years  ago 
tagged  him  with  the  ‘Tut’,  because  the  old  king  was  in  the 
habit  of  saying  ‘Tut-Tut,’  whenever  twenty  or  thirty  of  his 
wives  would  get  to  arguing  as  to  who  would  put  his  slippers 
on,  after  he  had  had  an  unlucky  day  at  the  chariot  races. 

And  I  guess  he  would  say,  “Amen,”  when  they  were  all 
tucked  in  bed. 


MUSICAL  COMEDIES 

Written  By,  LESLIE  H.  CARTER. 

SNAPPY,  JOLLY,  PALPITATING  MUSICAL  COMEDIES 

“MING  TOY.” 

A  beautiful  Chinese  love-story,  in  two  acts.  Cast  including 
chorus  40  or  more.  Time,  2  hours-  One  exterior  set.  A 
bright  snappy  play  with  plenty  of  comedy,  a  touch  of  drama  and 
full  of  tuneful  musical  numbers.  A  novelty  production  of  ex¬ 
ceptional  merit.  Easily  produced.  Script,  parts  and  musical 
score,  with  permission  for  two  performances  $35.00. 

“THE  CHINESE  MINSTRELS.” 

A  decided  novelty  in  two  parts.  One  of  the  funniest  musical 
comedies  ever  written.  Decidedly  different  and  always  a  tremen¬ 
dous  success.  1 2  principals  and  any  number  in  the  chorus. 
Pronounced  by  press  and  public  a  real  hit.  Send  for  complete 
description  Manuscript  and  musical  score,  $25  00,  including 
two  performances. 

“BOO-HOO-” 

A  rip  roaring  musical  comedy  in  two  acts,  cast  6  males  and  4 
females,  and  any  number  in  the  chorus.  It  will  make  even  the 
seasoned  ‘grouch'  crack  his  lips  with  laughter.  Playing  time,  2 
hours.  An  interesting  plot  right  up  to  the  minute  and  chuck 
full  of  bright,  witty  comedy  and  clever  situations.  Manuscript 
copy  with  permission  for  two  performances,  $  25.00- 
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Plays  That  Always  Please 


Sunshine.  Comedy  in  8  acts,  by  Walter  Ben  Hare.  4  m.,  7  f.  We  can¬ 
not  too  highly  recommend  this  play  . . . 50c 

In  Walked  Jimmy.  Comedy  in  4  acts,  by  Minnie  Z.  Jaffa.  10  m.,  2  f. 
Two  interior  scenes.  The  spirit  of  optimism,  good  cheer,  and  hearty 
laughter  dominates  the  play  . 60c 


Stop  Thief.  A  farce  in  3  acts.  Cast  8-5  and  supers  . . . 60c 

Such  a  Little  Queen.  Comedy  in  4  acts,  cast  12-5  . v . 60c 

The  Private  Secretary.  A  farcial  comedy  in  3  acts,  cast  9-4 . 35c 

Esmeralda.  Probably  one  of  the  best  known  plays  published  in  years, 
stands  in  high  favor  with  all  principals  of  high  schools.  A  comedy 
drama  in  1  acts  . . . . . 35c 


Her  Husband’s  Wife.  Comedy  in  3  acts,  by  A.  E.  Thomas.  3-3 . 60c 

THE  ARRIVAL  OF  KITTY.  farce  in  three  acts,  by  n.  l.  swart. 

OUT.  5  M.  4  F.  1  INTERIOR.  PLAYS  A  FULL  EVENING. _ .60 

‘  i  h£  ARRIVAL  OF  KITTY’  IS  AS  FUNNY  AS  ’CHARLEY'S  AUNT’  AND  FUNNIER 
IN  MANY  PLACES.” — FROM  THE  TOLEDO  BLADE. 


ALL  OF  A  SUDDEN  PEGGY.  COMEDY  IN  3  ACTS  BY  ERNEST  DENNY. 

5  M..  5  F.,  TWO  INTERIORS.  2  1-2  HRS.  ONE  OF  THE  MOST  DESERVEDLY  POP¬ 

ULAR  COMEDIES  OF  MODERN  TIMES.  AN  OLD  STAND  BY  FOR  DRAMATIC 
CLUBS  AND  HIGH  SCHOOLS. _ _ _ _ _ .60 

Believe  Me,  Xantippe.  A  most  amusing  farce  comedy,  in  4  acts,  by  Fred¬ 
erick  Ballard:  7  m.,  3  f.  Three  interior  scenes;  costumes  modern. 
Plays  2y2  hours  . . 60c 

Billeted.  Comedy  in  3  acts,  by  F.  Tennison  Jesse  and  H.  M.  Harwood. 
4  m ,  5  f .  One  easy  interior  scene.  Amateurs  will  find  this  comediy 
easy  to  produce  and  popular  with  all  audiences  . 65c 

THE  BROWN  MOUSE,  a  rural  play  in  four  acts,  by  mabel  b. 
3 7  EVEN  SON.  10  M.  6  F.  3  INTERIORS.  PLAYS  2  HRS.  “THE  BROWN 
MOUSE’’  IS  A  PLAY  FOR  BETTER  RURAL  SCHOOLS  AND  IS  A  DRAMATIZA¬ 
TION  OF  HERBERT  QUICK’S  NOVEL  BY  THAT  NAME.  _  .35 

BOUGHT  AND  PAID  FOR.  play  in  4  acts,  by  geo.  broadhurst. 

6  M..  3  F.  3  INTERIORS.  IN  THIS  BIG  POPULAR  SUCCESS  ARE  ALL  THE 

ELEMENTS  OF  A  GOOD  PLAY,  SENTIMENT.  DRAMA  AND  FUN.  _  .60 

BROWN’S  IN  TOWN.  A  FARCIAL  COMEDY  IN  THREE  ACTS,  BY  MARK 

E.  SWAN.  5  M.,  4  F.  1  EXTERIOR.  1  INTERIOR.  ALWAYS  A  SURE  LAUGHING 

SUCCESS. _ .60 

BEYOND  THE  GATE.  a  modern  morality  play  in  two  acts,  by 

IRENE  JEAN  CRANDALL.  7  F.  2  M.  AND  CLOWNS.  POPPIES.  HARVESTERS. 
FANCIES  AND  3  CHILDREN.  PLAYS  1  1-4  HRS.  DANCES  MAY  BE  INTRODUCED. 
ALSO  ADAPTED  FOR  PRODUCTION  OUT-OF-DOORS.  IF  DESIRED  ALL  PARTS 
CAN  BE  PLAYED  BY  GIRLS.  IT  HAS  THE  SIMPLE  CHARM  OF  GARDENS,  DAY 

CREAMS  AND  YOUNG  HEARTS.  RECOMMENDED  TO  GIRLS  SCHOOLS  AND 

CLUBS. _ .35 

BROWN  OF  HARVARD.  COLLEGE  PLAY  IN  4  ACTS,  by  r.  J.  YOUNG. 
22  M.,  4  F.  A  LIVELY  COLLEGE  PLAY  OF  RENOWNED  SUCCESS.  _  .60 

A  BIT  O’  BLARNEY.  IRISH  PLAY.  IN  3  ACTS,  BY  F.  MURPHY.  9  M..  2 

F.  1  EXTERIOR.  2  INTERIORS.  REPLETE  WITH  TRUE  IRISH  WIT,  HUMOR  AND 

SENTIMENT.  A  POPULAR  ST.  PATRICK’S  PLAY. _ .25 
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NEW  PLAYS 


INTE R URBA N .  A  RURAL-COMEDY  IN  3  ACTS,  BY  W.  T.  MARRS;  5  M..  4 

F.,  AND  1  CHILD.  TIME.  2  HRS.  THE  THEME  CONCERNS  RECENT 
CHANGES  IN  RURAL  LIFE.  FLINTVILLE,  AN  INTERURBAN  VILLAGE,  IS  IN 
THE  THROES  OF  BUILDING  A  MODERN  CHURCH,  WHERE  A  COMMUNITY 
SPIRIT  AND  BETTER  SOCIAL  STANDARDS  MAY  FLOURISH.  CHARACTERS: 
JOHN  ROBERTSON  A  MODERN  TYPE  OF  MINISTER.  WIELDS  GREAT  INFLU¬ 
ENCE  FOR  GOOD.  GEORGE  WEBER.  ANOTHER  STRNG  CHARACTER.  A 
CHARMING  LOVE  STORY  IS  EXEMPLIFIED  BETWEEN  MARGIE  DAWSON  AND 
GEORGE  WEBER.  THE  GOOD  CHEER  AND  OPTIMISM  OF  YOUTH  ARE  RE¬ 
FLECTED  BY  CHARLEY  GREEN  AND  NELLIE  FLINT.  CHARACTER  TYPES 
ARE  FOUND  IN  TOM  HOWARD  AND  SUSAN  STONE  WHOSE  QUAINT  WORDS 
AND  WAYS  AFFORD  MUCH  FUN.  AN  INNOCENT  INTRIGUE  BRINGS  THEIR 
LONG-DRAWN  ENGAGEMENT  TO  ITS  CONSUMATION.  THE  METHOD  EMPLOYED 
ADDING  A  PLEASING  DENOUEMENT.  “LITTLE  SUSIE”.  THE  BABY,  ADDS  TO 
THE  HEART  INTEREST.  SAMUEL  FLINT,  CLOSE-FISTED  AND  HARD-BOILED. 
IS  LED  TO  SEE  A  NEW  LIGHT.  MRS.  FLINT’S  SWEET,  MOTHERLY  QUALI¬ 
TIES  EXERT  A  BENIGN  AND  WHOLESOME  INFLUENCE.  THE  HATES  AND 
PREJUDICES  RESPOND  TO  BROADER  AND  NOBLER  SENTIMENTS.  AND  THE 
COMMUNITY  SPIRIT  OF  RURAL  LIFE  IS  EXALTED.  THE  PLAY  IS  FULL  OF 
GOOD  COMEDY,  AND  STRIKING  COSTUMES  ARE  PREMISSIBLE  FOR  SOME  OF 
THE  CHARACTERS.  WE  STRONGLY  RECOMMEND  THIS  PLAY  TO 
SCHOOLS,  CHURCHES  AND  COMMUNITY  CLUBS.  PRICE  PER  COPY.  75 
CENTS. 

DOLORES  OF  THE  SIERRA  and  other  ONE  ACT  PLAYS-- By 

Harriet  Holmes  Haslett.  Contents:  DOLORES  OF  THE  SIE¬ 
RRA,  a  Mexican  episode.  THE  SCOOP,  dramatic  sketch. 
UNDERCURRENTS,  melodrama.  A  MODERN  MENAGE,  a 
tragic  farce.  TEIE  INVENTOR,  dramatic  sketch.  WHEN 
LOVE  is  BLIND,  comedy.  Per  copy,  *$  1.50 

A  delightful  little  playlet  in  one-act. 

“THE  COMPROMISE/'  is  a  beautiful  fireside  story  of 
love  and  devotion.  A  playlet  of  refinement  and  character 
with  a  growing  interest  from  line  to  line. 

The  cast  includes  an  elderly  man,  his  wife,  their  orphan 
grandchild,  a  “gloomy"  neighbor  and  a  young  lawyer.  2 
m.,  3  f.  Scene,  an  old-fashioned  New  England  living- 
room.  Time  of  playing  about  twenty  minutes. 

We  can  highly  recommend  “THE  COMPROMISE"  to 
little  theaters,  clubs  and  high  schools. 

Price,  per  copy  50  cents. 

THE  CHINESE  SLIPPERS.  one-act  dramatci  sketch,  by  or- 

VILLE  D.  ADAMS.  2  M.  1  F.  TIME,  20  MIN.  ONE  OF  THOSE  INTEREST¬ 
ING  NOVELTIES.  ANY  AUDIENCE  WILL  APPRECIATE  THIS  OFFERING.  PER 
COPY,  50  CENTS. 
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